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And this is because it is just out of visual 
reach, only perceptible in the mind; it 
accumulates weight through fear and unease 
in the imaginal realm. I equate this monster—
invisible, we only feel its consequences—
to the crisis of global climate change. The 
current environmental crisis creates an 
undercurrent of anxiety, but most people 
cannot point directly to one particular 
consequence, or “monster.” Its power, like 
its effect, is left to the unknown, deep into its 
cosmogonical mysteries. When I walk through 
a landscape, my experience is overlaid by 
that site’s history (what people, entities, 
things have explored and contemplated here 
before me), my own history and present 
experience as well as past (memory and 
ambiguity), and supposition about the future 
(what will become of me/this/us). When I 
run film through the camera multiple times, 
I create superimposed views of reality that 
coexist and separate simultaneously, like 
walking multiple paths between worlds, 
showing both an unstable surface and 
oscillating brainwaves, the concrete and 
the vaporous, of progress and ruin. An 
anamnesis of places, of things, as images 
becoming less and less coherent, akin to 
atmospheric conditions, a fata morgana 
floating just above the horizon, out of reach. 

There is an idea in speculative 
horror fiction that the monster 
that is never seen is the most 

horrific.

DILLON DEWATERS
Image, right: Somnambulist (bluffs)



The works I present here, from my ongoing series, 
Chaosmos, are shot using several methodologies all 
in natural spaces on Staten Island, where I grew up 
and no longer live. These photographs are shot on 
color and black and white, 35mm and 120mm film, 
in misaligned multiple exposures. In some instances, 
I place extremely matte black objects and fabric 
into the landscape, creating “holes” or absences (or 
spirals/voids/wormholes) which are filled when the 
film is run back through the camera.

Staten Island is a complex space for me; I grew 
up very poor in West Brighton and knew only that 
we housed the world’s largest landfill (visible from 
space!). In recent years, however, I have come to find 
interest and solace in the many acres of preserved 
and natural space on Staten Island (home to 10 bald 
eagles), which are simultaneously dumping grounds 
for trash and often feel neglected. Similarly, the island’s 
potentially beautiful shores wind up with much of the 
flotsam and debris in the watershed, due to the nature 
of the tides and the formerly industrial sites that dot 
its shores. Its low wetlands (or former wetlands—the 
island is also subject to vast overdevelopment/sprawl 
and fill) also create wide zones of vulnerability to 
storms and flooding, as was evidenced by Hurricane 
Sandy. This is not all directly visible in the work; 
rather, the work is meant to create a new texture and 
a new sense of the possible within the landscape on 
the island and New York City’s waterways and liminal 
spaces.

Image, right: Emanation X



Dillon DeWaters grew up on Staten Island and 
lives in Brooklyn. He received his BFA from 
Arizona State University in 2002 and his MFA 
from ICP/Bard in 2010, where he was awarded 
a Director’s Fellowship. In 2012, he received a 
Tierney Fellowship for his work (Para)MetaNoia. 
In 2014-2015, he was commissioned to create 
the Indigo artist’s book for Conveyor’s “Visible 
Spectrum” series. His artist book Weapon, 
Shapely, Naked, Wan was published in 2016 by 
Silent Face Projects. Works have been exhibited 
in recent years at Mana Contemporary in Jersey 
City; Galeria Nara Roesler in Sao Paolo, Brazil; 
Transmitter in Brooklyn; and Foley Gallery, 
Rubber Factory, and Higher Pictures (uptown) in 
New York City. He has been working on a series 
of self-published Risograph zines since 2018, of 
which there are currently four: Wall of Sleep, Night 
Ocean, CHAPPY, and High Rock.

His current bodies of work, Anamnesis and 
Chaosmos, explore both actual and imaginal 
spaces across various fragile landscapes on 
Staten Island, through the lens of environmental 
change in the Anthropocene.

He is a member of the photography faculty at 
CUNY College of Staten Island and New Jersey 
City University. For 10 years, from 2010–2020, 
he was the Director of Photography and Imaging 
at Vik Muniz Studio.



OLGA GINZBURG
Image: Staten Island, NY 2021



The photographs ultimately emerge from overlapping conversations: 
a dialogue with the people that I’m photographing, many of whom 
I’m meeting for the first time, and they in turn in dialogue with both 
myself and their surroundings. I’m curious about the particularities 
of a person’s life and experiences, but also about community: what 
it could mean for the individual, and the ways a person can both 
belong to and stand apart from it.

I’ve started to think about the slow accumulation of photographs as 
adding up to a portrait of a place—however imperfect and reductive a 
view that may be—where individuals form a collective story. The ones 
made in the last three years also invariably have the added presence 
of the pandemic. As the work evolves, so too does my search for 
truth and meaning. Images that implicitly hint appeal to me because 
I find that they can speak more to the complexity of the individual. 
So too do ones that emphasize interiority. I continue to seek a kind 
of magic that can exist in ordinary daily living here. Ultimately, it’s an 
act of immense generosity when someone gives their time to me, and 
what I’ve come to understand, in the years that I’ve been making this 
work, is that people want to be seen.

Encounters is an ongoing body of work that I started 
to make in 2016 when I moved back to Staten Island, 
where I spent some of my formative years. Driven by a 
desire to understand a place that I was once dismissive 
of, photography has allowed me to reacquaint myself 
with the streets, people, and landscape of my youth.

Olga Ginzburg is a Belarusian-American photographer 
residing on Staten Island, NY. With an interest in 
narrative open-endedness and its potential for subtle 
and layered meaning, Ginzburg’s work explores notions 
of place, identity, home, community, and biculturalism. 
A graduate of the City College of NY, in 2019 the 
work Ginzburg has been making on Staten Island was 
included in the 2nd Triennial of Photography at the 
Alice Austen House. In 2020, the work was exhibited 
as part of the Photoville Festival. Ginzburg currently 
works as a full-time freelancer, the last year filled with 
some of the most varied work experiences she’s had 
in the field—often the most meaningful when she’s 
contributing to a story. In 2022, Ginzburg was honored 
to be nominated for the Rema Hort Mann Foundation 
2022 Emerging Artist Grant.



These photographs were made in a wooded salt marsh 
where Mill Creek meets the Arthur Kill. A portion of 
Staten Island’s Bluebelt system that wends its way 
through the estuarine periphery of Greater New York. 
This particular stretch of shoreline—in various stages 
of preservation, remediation and ruin—will soon be 
gone. Covered in steel and concrete, the site is of the 
planned Arthur Kill Terminal, a port facility that will 
manufacture and transport components for offshore 
wind turbines.

In the studio, I set my film 
negatives in mounts and paint them 

with solutions of earth metals and 
mineral salts, sometimes letting 

them steep in the brine for days, or 
weeks.

SAMUEL PARTAL
Image: Staten Island, NY 2021



These materials were central to the earliest 
photographic processes, and they are also substances 
entangled in the diverse metabolisms of soil and 
sea, as well as agriculture and heavy industry. The 
commingling of these chemistries, the accretions and 
erosions that form their own miniature landscapes 
on and under the surface of the image, speak to the 
material and ecological history of photographs, and of 
the institutions they inhabit.

Living and making pictures in this borough has brought 
my work into closer engagement with the knots that 
entwine the City, and what some urban ecologists 
call the Pluriverse: the at-once vibrant and precarious 
assemblage of multispecies lives that sustains it.



Samuel Partal is a New York City-based 
photographer from California. His work has been 
exhibited in New York, Los Angeles, San Francisco, 
and London. He lives and makes photographs on 
Staten Island.



The images in this submission are a collection of 
pieces from a larger body of work. The materials 
that make up these pieces include black 
construction paper, clear tape, white charcoal 
colored pencil, white paint marker, glue, Bic pen 
ink, and inkjet photographs created by various 
analog and digital photographic processes.

These images were made during my time working 
in construction throughout Staten Island from 
2009–2020. During this time, I worked on the 
Freshkills Landfill project, the largest natural 
gas pressure maintenance station in Staten 
Island near the Goethals Bridge, and various 
natural gas infrastructure upgrade projects 
throughout the Island. During my tenure in 
construction, I was constantly ridiculed and 
harassed for my personality and socio-political 
beliefs by my coworkers. While I grew a strong 
detest for these men, I also developed a thick 
psychological skin that helped me withstand the 
daily personal attacks that inherently changed 
who I was, and for a while, I lost touch with 
my true self. I eventually left construction and 
changed careers to become a product designer. 

Labor is an ongoing body of work about 
confronting my past, learning how to cope 
with trauma, and self-discovery.

MICHAEL DALTON
Image, right: Freshkills Dump, Staten Island 2009



Port Richmond Ave, Staten Island 2020

As I continue to create this work that resembles an old 
ubiquitous family photo album, I look at all the toxic men I 
worked with that don’t initially come off as such—you can’t 
see the toxicity in photographs by themselves. However, 
you can see the toxicity through my reaction in a visual 
form through handwriting captions, a note, a full-on story, 
or sometimes raw emotions transmitted via scribbles.

Mill Road, Staten Island 2018



I am fascinated by the metaphorical and 
literal holes we create and the piles of 
debris we accumulate. Holes in these 
images are both passageways and final 
resting places. Holes are a place to 
escape and a place to be overwhelmed.

Images (left to right): New Springville, Staten Island 2014; 
Hylan Boulevard, Staten Island 2013; Port Richmond, Staten Island 2015

But there is also information in the holes that can be buried or 
discovered. What are we hiding, and what can we learn as we uncover 
these voids? How can I use the power of curiosity to find ways to be 
a better friend, partner, and citizen of the earth? What can I do about 
the accumulation of waste blocking my view to help stop patterns 
of violence and toxicity? In Labor, I hope to challenge my thinking 
and find ways to confront the past while looking for compassion and 
empathy for myself and others. Labor is the groundwork that builds 
my new version of confrontation and acceptance.



Michael Dalton received his BFA from The School 
of Visual Arts in 2008 and his MFA from the 
University of Hartford in 2013. Dalton has shown 
his work in numerous group exhibitions, as well 
as solo exhibitions at Minor League Gallery 
(Atlanta, Georgia) for his collaborative project 
with Stephanie Gross titled “For The Birds,” 
named after the title of their self-published zine, 
and a solo exhibition at FK Gallery in Berlin, 
Germany, for his project, The Great Falls, named 
after his monograph published by Pepperoni 
Books (Germany). Dalton is currently working 
on his ongoing body of work titled Labor (2014–
2022), exploring his past experience working in 
the construction field, which attempts to uncover 
his frustrations, psychological healing, and self-
discovery. Dalton lives in Brooklyn and works as 
a product designer and artist after working 11 
years as a Local 731 Laborer throughout New 
York City.



JESSICA GIANNA

When I began to find my voice as a photographer during my 
undergraduate studies, I immediately gravitated towards portraiture, 
and particularly, documenting my Pop-Pop. He became my muse 
and the base of all of my photographic projects. When we had these 
special moments together, it was a way for us to tune out the world 
around and people around us and focus on one another. 

At the start of March of 2020 when the Covid-19 Pandemic began, 
I had no choice but to adjust my artistic practice. I turned to 
the landscape as a way of processing the many emotions I was 
dealing with. Through this ritualistic and spiritual practice I have 
developed, landscapes have become a means of both portraiture 
and self-portraiture. With each photograph I take, I inhale all of the 
frustrations and overwhelming emotions I am experiencing and as 
I align the viewfinder in my medium format camera, I exhale and 
release those emotions with a heavy sigh of relief. Each negative 
acts as a time capsule to a particular emotional place I was in. 

However, this ritual took on a whole new meaning in January of 2021 
when I lost my Pop-Pop. I didn’t know how to function in a world 
without him and began to connect to nature as a place where I was 
able to begin processing my grief, without fear or judgement. Each 
location in this body of work has also become a place where I was 
able to connect with him spiritually through listening to the music 
we used to jam out to in the car. While exploring nature in solitude, I 
have been able to truly let go and be vulnerable. 

I have sought comfort in the same places over the past year and a 
half and they have all evolved before my eyes, just like the never-
ending grieving process. Every time I enter these special and safe 
places, I have began to see more signs from my Pop-Pop, allowing 
us to connect like we once did in the physical world.

Image: One of the Last Rolls, the backyard



Jessica L Gianna is a visual artist from 
Staten Island, New York. She is a graduate 
of Drew University in Madison, New Jersey, 
where she studied History with triple minors 
in Photography, Art History, and Holocaust 
Studies. Focusing in analog photography, 
her 35mm and medium format portraiture 
and landscape work reveals the isolation or 
intimacy of a specific moment.

Jessica L Gianna has been featured in the 
Alice Austen House Photoville group exhibition 
in June of 2022 and had her group exhibition 
debut with Know Me at Staten Island Arts in 
February of 2021.



CHRISTINE HACKETT
Image: Tar Beach, 2022



My photographic series, Growing With the Landscape Side by Side, 
weaves a natural setting of hope and resilience to the local landscape 
of Staten Island, and its regrowth since the Clean Water Act of 1972.

As a child growing up in Staten Island, fantasy came easily to me 
living within a dysfunctional home. Mother rode me from Rosebank 
to South Beach on the back of her travel bicycle. There, I built sand 
castles out of trash using tampons as drawbridges while eating 
homemade tuna sandwiches. Not knowing how toxic the beach water 
was, I jumped into the water for relief from the sun and emerged with 
toes covered in tar.

My memories live and breathe the sweetness that is upon us during 
Cherry Blossom season or a sweet ocean breeze. How can we talk 
to Mother Earth and hear her wisdom, knowing that believing is not a 
conclusion but a way into the vitality that awaits everything?

Image: Growing with the Landscape, Side by Side, 2022



Christine Hackett was born in the Bronx, moved 
to Staten Island at the age of three, and presently 
lives in the East Village in Manhattan. She 
experienced the waterfronts of Staten Island in 
the 1970s as an object and source of wonder, 
and now as a witness of ecological improvement. 
Hackett could have never imagined recreating 
the landscape of her childhood using the medium 
of digital photography. This has given her the 
opportunity to create tender memories of that 
which was once the object of her life. Hackett 
studied art at The Art Students League, Hunter, 
Pratt and the School of Visual Art while working 
on movie sets and raising a child as a single 
mother. She is otherwise self taught.



I find myself drawn to particular places, landscapes that reveal a 
personality and emit a force that excites me, scares me, or gives 
me solace. These locations, not necessarily beautiful, often visually 
banal, become energized by a streak of light, a dense shadow, a path 
with no exit, or a view through a spray of branches. My photographs 
index disturbances, both visual and perceived, caused by light, form 
and the geometry of chaos and stillness.

Allison Pond is one of those places. It was once a part of Sailors Snug 
Harbor, a home for retired and wayward seamen and sits adjacent to 
the now defunct Snug Harbor Cemetery, where over 7000 mariners 
are interred. Very near to my home on the north shore of Staten 
Island, I often walk its paths, in the footsteps of men, who like me, 
came to this landscape in search of respite from the storm. 

GERARD FRANCIOSA
Images: Allison Pond series

Untitled (Erased Tree), 2019



Untitled (Tagged Trunk), 2019

Untitled (Sagging Fence), 2019

Untitled (Suspended Branch), 2019

Untitled (Path), 2019



Untitled (Allison Pond Copse), 2019

Gerard Franciosa (b. Queens, NY 1967) has been 
photographing for over 30 years. He studied 
photography and art at Pratt Institute where 
he developed a love for photographic printing. 
As the owner of My Own Color Lab, a custom 
darkroom facility, he works hand in hand with 
artists, museums, and galleries printing work for 
exhibition, allowing him to continue to pursue 
his quest for the perfect print. He lives on Staten 
Island with his wife and two children.



JADE DOSKOW
Image: Untitled, West Mound



Staten Islanders fought to have the site closed for years, tired of 
living with the noxious odors and the notoriety the site created for 
their borough. Agreements between the State and City were made 
in the 1990ʼs to close Fresh Kills for once and for all and the last 
barge of garbage was accepted on March 22, 2001. The only time 
it was reopened was to accept materials from the World Trade 
Center tragedy in Manhattan in 2001, rendering a portion of the site 
historically significant into the future. It was in the early 2000ʼs that 
the conceptualization of landfill to wilderness park entered the civic 
conversation, and thus began a radical transformation. Today, it is 
the largest landfill-to-park transformation on the planet. 

Jade Doskowʼs large-scale photographs of the iconic New York 
landfill-turned-park make clear its paradoxical, ethereal beauty, 
while creating an important archive of a major chapter within the 
story of New York Cityʼs infrastructure. During this time of climate 
catastrophe, Freshkills Park offers a compelling (albeit complicated 
and imperfect), ultimately optimistic view of how visionary urban 
planners can take a landscape that has been completely destroyed 
and resurrect it, literally transforming the garbage of the U.S.ʼs most 
populous city and creating grasslands replete with rare species of 
flora and fauna, rolling hills dotted with flowers, and waterways once 
again attracting marine life. Doskowʼs work ask us as such: if 2,200 
acres of New York Cityʼs household waste can be transformed into 
glorious meadowlands and woodlands, what else is possible?

In operation from 1948-2001, 
Fresh Kills Landfill in Staten Island 
became the largest household 
garbage dump globally, receiving 
150 million tons of New York 
Cityʼs solid waste during that time. 

Statement for video work:
Title: FRESHKILLS

Video reel of selected photographs by Jade Doskow, with original 
music and field recordings by Heather Campanelli.

Woven together from a combination of field recordings out on site and 
studio electronics, Campanelli’s soundscapes create a rich tapestry 
of birdsong, hissing methane wells, original tonalities, and traffic, 
that help encapsulate the unusual landscape on view in Doskow’s 
photographs.

All photographs were taken in Freshkills Park, Staten Island, New York 
City from the ongoing archive of work by Jade Doskow, Freshkills 
Photographer-in-Residence.

Image: East Mound/Dust Bowl



Image: North Mound, Winter 2019/2021



New York-based architectural and landscape 
photographer Jade Doskow is known for 
her rigorously composed and eerily poetic 
images that examine the intersection of people, 
architecture, nature, and time. Doskow is best-
known for her work Lost Utopias, Freshkills, and 
Red Hook. Doskow holds a BA from New York 
University’s Gallatin School and an MFA from the 
School of Visual Arts. She is the subject of the 
2021 documentary Jade Doskow: Photographer 
of Lost Utopias; the film’s New York premiere was 
held at the International Center of Photography 
in October 2021 and has also screened at the 
Asheville Museum of Art and in film festivals 
internationally. Doskow was one of 50 women 
featured in the award-winning 2018 publication 
50 Contemporary Women Artists from 1960 to the 
Present. Throughout her work, a sense of timeless 
monumentality in juxtaposition to modern details 
highlights surreal aspects of the contemporary 
cityscape. Doskow’s photographs have been 
featured in The New York Times, the Virginia 
Quarterly Review (VQR), Aperture, Photograph, 
Architect, Wired, Musée Mag, Smithsonian, Slate, 
and Newsweek Japan, among others. Doskow 
is on the faculty of the International Center of 
Photography and the City University of New York 
/ College of Staten Island. Jade Doskow is the 
Photographer-in-Residence of Freshkills Park, 
New York City.



ECOLOGIES #3: THE ALICE AUSTEN TRIENNIAL 
OF PHOTOGRAPHY IS SUPPORTED BY THE ANDY 
WARHOL FOUNDATION FOR THE VISUAL ARTS, 

NEW YORK STATE COUNCIL ON THE ARTS, 
RICHMOND COUNTY SAVINGS FOUNDATION, 

RUTH FOUNDATION FOR THE ARTS, LILY 
AUCHINCLOSS FOUNDATION, AND PUBLIC 

FUNDS FROM THE NEW YORK CITY DEPARTMENT 
OF CULTURAL AFFAIRS IN PARTNERSHIP WITH 

THE CITY COUNCIL.


